In digital age, portraiture has

TIMELESS QUALITY
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By Katherine Kopp

e art of portrmiiure is o noble indition, with the ear
liest mepresentation of identifiable individunls in works
of ari dating back w Egypi in approximately 3100 B.C. The
artistic imagery of nobility and oadber renowned fipures con-
timued  thmough the ages, flourshing in soulpomre In ancient
Cieeoe and Rome, and on canvas and panel In poreaiis during
the Benaissance in western Europse.



Today, the commissioning ol o portril
remalns a significant peactice for milies
selcing: 1o capiune a mament inodme in the
I of & couple, spowse or children, s well as
COFREGIINNS, firms= and Hll'l.'l.'TrLI“l'l]lill agen-
cles honoring o leader.

Michelle Snead knowws a log about that tras
ditbar. She has been |1i|ill|i11H |:u:|r|1'.1il'§ in
H::|L-:||.L!| far more than 20 Ve, amassing
portiolio of several hundred works. Among
her clients are former judge Franklin Dupree,
I Reggie Harris, [ormer chairman of the
hoard Medical Mutual
Insurance Compsany, B II|||,'!|.|||.'|:'|| af Duike
Haletgh Hospimal and Wake County comamis
sioner Tomy Caariey, |"I'!I['|'1I\1.Fh'|l1'l:l|?g are akso

of direciors at

ERPET [0 S 8 hiH"l.'iiIl mmsamend b thee e
af thetr children

A majority af (myh portsits ane of chil-
dren,” sayvs Snel

Clienis m.l.lql.l:. approgch Snesd after dis-
covering her Y site or upon hesring abowul
her From Portraits Soath, i
TEPresenils anists.

ral firm that

Srveamil, whio weorks oant ol her home-based
studbo says shie likes to spend time with the
sbyjec
becoming Exmidiar with his personality After

leaming about him or her amd

photographing the subject, Snead prepans a
“srudy,” o
thit the clien

i version al the portseil

|1p|||'.t"..'lih1- lille=sone portsuil
s mostly done from photographs but with
elllidren, studbo sindngs are often necessany

WORKS OF ART

Hetween the subject commissioning the
work and the portrall being compleied can
mke ekpht o 10 mombhs Currently, Soead
says she has about 10 pieces [n the works
Shie saye portraiture remaing o thriving
Southern trdithon, palnting out thist univer
sitles have lne iems inoheir Budge Tor por
IRl expe e

“People see a distinstion
between photogra

D8 L i rmemTER s

pliy.and something that = inily painted
from scrtch,” says Snead.

Companies such as Portraiis South play a
crucial rode in the prooess - helping connect
cllents from across the country with the best
suitedd artist, o

"W ane secing great demand £
whi want o comimission o po
Jezan Dianiel, president of na
for Porraits  South i
fwww.portraitsouth.co
wirs an incredible :
sear we've continted tal
busy.” she says. F
South, which
almsost D00 artests
over the country, has ¢
missioned mone than
poriraits  since s
founding  im 8
1977, The

Portrit Sochety of Amierica, a
trade association, says it has 43
Morth Caroding membsers, including
10 i b Triangbe
Pesriraits South repnesens artists whno work
i o, wilercodar, p.\|-.lu-|_ chorcosal and Fn.'rl-;'il. s well
as terma cotta and bronese, Clients work with an pssociaie
who can help them select an artist whose style and fees are
thes best £il bor o client’s tste and budget. Portrmits South anists
penerally work from photographs, which the artist personadly
takies during an initial visit with the subject. Maost portrais ke
from six 10 18 months to complete, Daniel says, “buot it depends on
the artist's schedule, working styvle and how many perrtraiis b o

shar Iy ;u1:; have ben commissionaed to oo

Fees lor Portrakis South's artists mnge mom S50 for a

paste] drawing of the subject’s head and shoulders 1o
more than S100,000 for a |1||||r.||i1 F|;|||||-'|| in ails,

Lramiel says

CAPTURRNG THE CHARRCTER
San=nad SIS Hui=i purlmil-. vt anvwhome
from 51,800 o 5120000, |I|'|1n'|||;!i|1|; on th
nuimber of subjects and the complesity of ihe
work, A full-length portradt of o child = aboa 30
pchies by 0 inehes i s - can oost 55,000, she
By,
Nichodos Rend, an artist based in Cambridge
Mass W yiErs
[www,nicholasreadpainier.omm), Read says thid =ach

has paimtedd portraits in odl Tor

porinl is '-'“i'iii'"' andd that # = diflicull to sstimate the

time needed 1o complete a worke “It can take a short time or

an l'xn:'ru-:'i.|1'|r|;,'_l1_. long timie” he 1 “Every sitter s dillerent
Also, since this s a ||.1i|1r||1;.:, so Hheme are -'|-|1'||,u'|-'-il;u'||| |1H|I|!|'|'|l.'. i



Most artists pairnt from photographs, but some-
fimes they request subjects come in for sittings.

be workisd out. Sometimes, that will take a couple of days and
sometimes it will take months, Thin said, | would say that the
average tme needed |for me) o complete o portrait is abow
A0 anr 660 hewers,”

Head usually paints from photographs, using an indtial
meeting to “spend 30 minutes to an hour with the siter, alk-
ing about the composition, what the sitier would like, cloth-
1 and taking the pictures. This gives me a chance o form an
impression of the subject, which helps give the painting a
direction,” he S5,

Like many artists, Read uses photographs as a poinit of ref-
EIENCE, NOL as an image o copy, he says, “The photographs
ane like topographic maps, with the lighting exmgaerated o
clearly define the form.” He mecommends that a subjects
clething b kept simple. “Stripes and patterns ane distracting,”
he says, “but if there is a special reason 1o include such items,
such as wearing a tie that is a sentimental Gvoriie, the sulrject
shiould o sn”

Rened abways includes his subject’s hands in his works, “All
my portrits ane with hands incloded,” he s, “The hands
e very expressive and presemE a great ||;:-|1||:r|||1:|i1'_.; o ke
the paistingg more interesting.”

AN IMAGE FOREVER

Fees bor Read's porimits range from 53,000 for an individual
wark to S5.000 for double ponraits, such as a couple or wo
ehikiren. e pocasionally docs portraits of companion ani-
mials andd charges 51,000 for those.

Fead enjoys the challenge of capturing the ssence of his
sibjects. He says of ponmits, "I is not you seEing yourself
theosizh a thing, like a mirmor ora camera, bt it is another pe
san loaking at vou. When you look o someane you know - vour
husshand, chidldren, voursell - yous do not see the persan in front
of youi, b ... that person is infused with the person of the past
i vell as the present. You may see yoar child as he or she
fndsy. but also as @ baby; a wddler, a 16 year-old,” he says,

s painter, | dio not see what you see. Some day you will see
the persan | painted, bt not iow: Your vision has o catch up
wikth thes paaénting, | haveseen this hapgsen again and again,” Read
Sys A porimat is a bt of o surprise, bon i gets better over tme”
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sense ut plar:e

call a h:'."\q_' 'I_ i

e i el B

7| AN, [WOSEE

T and real world solugions W iPvent
CommsiiiEs o Die, wors and PR ""u_l.:'ll'\ f

1T I withdemgs, streets and L i

T_u.-_| A BRLAE FHOM
CROLERDADE GHOPPIYG

ARD THEAT FOUMSILY
TO AGED STEAHS FREEN
BEAFOOD &N MARET
L

FEESH

LM o BT
EIMMEE 4 3

ir H.ﬂm;u-( J j{’ff;f{é(

Make [hel
T ] ||h|il.|l‘_"

t L |

il r-|| 1

f’r Lir T sl 1

L II I-H-
'J |_ s i |||“|||:| e L]

1] s

il W kil

Lireek Hesimaremt & Har

:'-'Ptﬁfﬂﬂ' the sten-kissed ".'TL sditerranean Ii'.Lunr\ of Lrreece,

101 CHer .,—.;-'{..- =1

1%) 881-8333 + Open 5

wewwr, T




